The Architecture of Bhuvaneshwori Temple
I was introduced to a Satsanga of Vedic Udbodhan Sangha on the Krishna Astami day seven years ago. That celebration was graced by Shyambaba and me and others participating partook of the musical fervor and religious grace of the occasion profusely. At that time, Manoj Dhungana, the secretary of the Sangha, had pointed me to a tentative sketch elevation of a ‘temple’ building made on plain paper with pencil colors that was hung in a frame in the side wall of the room.  Vedic Udbodhan Sangha had somehow concluded that I was the right person to review it and design the temple building to fit the site once it became available. I later learnt that the Department of Urban Development and Building Construction was preparing a detailed contoured map of the Jitpurfedi site, where the Asram of Shyambaba was located. Although this mapping exercise was undertaken primarily to plan the access and build the stepped approach to the Asram, it also provided a detail of the site for the new temple. My camera dates show that I made my first visit to the site on 9 February, 2003 and with that the design process started formally. I also learnt then that the temple is to be dedicated to Goddess Bhuvaneshwori. It was a matter of pleasant coincidence to me that my first contact with Vedic Udbodhan Sangha was through an article I wrote on Sriyantra, the yantra of goddess Bhuvaneshwori, also known as Tripurasundari, in Vedic Udbodhan, the mouth piece publication of the group.  
It was Shyambaba’s wish that the temple of Bhuvaneshwori and the environs at Jitpur be developed as a tirtha, a place to visit for religious merit through worship, contemplation and service. I remember him relating how worrisome people felt about visiting Nepali religious sites particularly from such mundane considerations as arrangements for place of overnight stay and food compared to visits to tirtha in India, where such provisions were abundantly made at religious sites and arrangements available within a variety of affordability consideration. He had also pointed out then that Nepali temple sites tended to be comparatively small and with little provision for visitors. He was also concerned that there were none or very few initiatives towards creating places for religious merit, peace and solace in contemporary Nepal. He wished to fill this gap and ultimately develop the temple into a ‘tirtha’, by far a large one, where one could come for worship or visit without having to worry about logistics of food and room to stay. The temple complex was to be planned to include spaces needed for such provisions, the target largest gathering in a satsanga was about 3000 persons. The design had to have potentials to seat as many. It was to be planned to be an unique example of Nepali architecture following Vastushastra dictates fully and using as much of traditional materials and technology as possible. Such ideas, wishes and concerns of Shyambaba have been the primary determinants for the architectural design and space requirements of the temple. Essentially I had a free hand in formulating and designing the architecture of the temple and it was gradually framed in consultation with Shyambaba and others by the design team.  
The steeply sloping hilly site of Jitpurfedi has been the second most deterministic input to the formulation of the architectural design. Although the site was large enough, its steep slopes and formation of a gully on its north-western edge, limited both the width and length of building site. A maximum width of about 110 feet was judged as feasible. Lengthwise the buildable site measured about three times as much with a total slope of about 50 feet between the highest and the lowest points within the strip. A square with side equal to 108 feet was chosen as base diagram as it fit the site and also offered a convenient design module (pada) of 12 feet when subdivided to create the paramasayika vastumandala of 81 sub-squares very popular in traditional temple architecture. To ensure a proper application of the Vastu geometry, a small piece of land had to be bought added on to widen the south west tip of the site.  
The Vastumandala of Bhuvaneshwori temple complex is a composite rectangle conceptually formed by two squares of 108 feet side with nine subdivisions (central line dimensions) laid on an east west axis. This has allowed us to evolve a contemporaneous design departure by integrating the planning proportions used in traditional Nepalese architecture for devakula (dyochhe) temples with those used in the traditional square tiered temples in the layout of the temple complex. The square on the west end of the site makes the sattal quadrangle with the temple sited at center of the west wing. The square on the east end is detailed as an amphitheatre of stepped seating bounded by stepped colonnaded pati on the sides. The axis on the east is closed by a podium which will abut the Asram building. The seat of the Guru on the raised podium at the foot of the stepped seating marks the east end of the design axis, the geometric counterpoint of the pedestal of image of Bhubaneshwori on the west square. 

The central sub-square, brahmasthan, of the west court square is designed as a 12 feet square 4 feet deep pit that will house a three dimensional Sri-yantra, the yantra of the Goddess Bhuvaneshwori. The main temple located at the western most and highest level is formed of a core square of 20 feet square and will form the sanctum for the anthropometric image of the Goddess Bhuvaneshwori. The core temple is flanked by four corner subsidiary pavilions measuring 12 feet square. The pavilions in front are in a single storey where as the two pavilions at the back are raised by 4 feet and designed with upper stories for ancillary religious use. Such a disposition of roof is expected to give augment the soaring elevation of the two tiered core temple. The design of the pavilions is inspired by the mezzanines of Kasthamandap temple, whereas that of the core temple follows a standard square temple design. 
In accordance with the rules of proportioning used in traditional Nepalese tiered temples, the total height of the temple from the sanctum level to the base of the Gajur has been kept at 60 feet computed as three times the width of the core. Including the 7’6” high Gajur and the 10’ plinth height of the sanctum floor, the total height of the temple stands at 77’6”. The courtyard itself is split into three levels due to the nature of site and the sattal rooms around are also in different levels. This stepped court adds further 22’6” to the height of the temple making a total of 100 feet. From the level of the podium to the top of the Gajur, the elevation of the complex reaches a height of 117’6”. It is thus far the largest temple to be built in modern Nepal. 

The temple is planned to be constructed wholly in stone and wood making maximum use of traditional technology and materials. Except in the tie beam placed over the mass stone foundation making the plinth of the core temple, no reinforced cement concrete is expected to be used. The stone work will be achieved wholly using locally quarried stone. Best of traditional craftsmanship in wood will be provided by the select skilled and experienced craftsmen from Bhaktapur. The stone and wood temple will be a new expression to the traditional style of Kathmandu Valley characterized by a marvelous combination of woodwork and brickwork. 
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